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PATRICIO GINELSA, JR.
PRESENTS

- LUMPIA

THE ULTIMATE HOMEMADE MOVIE

A TALE OF OPPRESSION, DECEPTION,
AND DEEP FRIED FOOD.

STORY AND GRAPHICS BY RAFFY ESPIRITU

FOR KABABAYAN EDITION

Exterior. A busy plavground during recess, Two small children, each
fopped with a mess of black hair, are confronted by a gang of other chil-
dren who feer and ridicule them for belng too "cthnic.” Soom, a fighit
breaks out, and the elder of the two black-haired children is beaten by
the group as the other child looks helplessiy on. The scene escalates, and
ay the circle of shouting, kicking children slowly close wpon the lone
youngster on the ground, the remaining child, his eyes filled with fear
and disbelief, tightens his
grip on the lumpia in kis
hand and screams,
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LUMPIA. the movie and
nol the snack, recently pre-
miered ! San Prancisco
State University o great
acceptance and applause
from its audience of family,
fnends, well-wishers, and
canons observers. The movie
adds to the growing list of
Filipino Amencan films that
Rive been progressively
enlightening American audi-
ences of the Flipmo culture
Kababayan Edition spoke
with Patricio Ginelsa, Jr.,
Director of LUMPIA, nght

hefore LUMPIA's world pre-  State Univemsity Llast March 28, 2003

amateurs and stufl, but we ve [all] been making movies since we were
|13 years old. Rather than going out to the mall and hanging out, our
hobby was making movies in our neighborbood. Our summer pastime
always involved making movies. A lot of people out there actually know
about owr Kidberoes movies. We didn't get paid [wo do these films], we
<hd 1t for the love of 1t.”

IT'S ALL ABOUT THE STORY

Exterior. Several years
fater, Fogtown, Life fual
changed, bul not by
much. A growp of high
school kids called the
Crew deemy dF fheir
calling to make life hell for
FORsy (Fresh Off the Boat).
One such group, the Pack, is
an obviows warger with their
ouwtdated clothes and
badly-accented English
Thelr davs are mostly
spent  running from
the Crew, untl a
stranger shows up ar
their high school, and makes
it clear 1o evervone that he
doesn’t like people taking
advantage af other people.

PATRICIO: “For
me, filmmaking is not
about the money. It's not
about the politics; | do w
because | belleve in it and |
love it. | want to represent
my people. My tenure with
THE DEBUT (Patricio
was Executive Producer
for the 2001 film)
made me realize how
hard economically it ¢ i
is to make a movie, o
and especially a big ,i"
budget movie. But al the o
same time I'm proud aboutl

my work with |[THE DEBUT]. 4
What [that movie| did [was] @t proved J '
to me that it"s possible o get a whaole bunch f
of Filipino Amencans to represent. It is possible |

o mike a Filiping American movie.” .."j_,!' "

“ILUMPILA] was shot even before THE DEBUT, but - :
it gave me the opportunity o meet a lot of people. I'm blessed
with & lot of talent: | met with Al (Calomay ), my editor] he [does]
a lot of flashy editing. Leroid David (the film's lead illustrator) [ met
as & voluntesr [for THE DEBUT). He did all the artistic work, all the
drawings, all the comic¢ book parts [for LUMPIA]™

“San Francisco s, no doubt, the best city to showcase Filipino
American filins. Nothing ever beals ihe bay in terms of representing, so
it's only natural for me o premiere thas in front of my hometown and my
fummily. 1t's & great feeling 10 be back here.”

| DON"T ASK FOR MONEY , MAN

PATRICIO: "I'm not doing this movie for profit. San Francisco State
[Umiversity] and Fil Grad were very cool in terms of having this as a
fundimser o ge! money lor their graduation., ['m just interested in spon-
soring screenings. | don't ask for money, man . Il anyone out there wants
to organize [evenis| like this or treat it like a fundraiser, all 1 ask s you
ket me sell my merchundise. The starving flmmoker has to survive,
right? It's pot [an] film, (30 vou don’t have to] pay all these ridiculous

From L to K: Lerold David {(Artist/Associate Producer), A.J. Calomay (Editer/Co-Producer),
Fatricle Ginelsa, Jr (Wrter/DirectodProdacer) and Darriel Ginelsa (Producer) at LUMTPIA's
world premiere. The standing room anly event was held at Jack Adams Hall st San Prancisco
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miere and got the skinny on what it's like to shoot a film without a budg-
ef, and why it wok slmost seven years for it 1o sppear on the big screen

Kababayan Editton: What is LUMPIA sbout?

Patnicyo Ginelsa, Jr: "It"s what I call a superhero action comedy. We
call it the ultimate homemads movie. mostly because it's not shot on
film, it's nid shot on
16mm. it's not even shot
on Super 8mm: it was shot
on Video B camcorder
boack in summer of 19946

“1's aboul my experni-
ences growing up [in Daly
City], 1 lived there all my
life belore moving to Los
Angeles for UscC
(Umiversity of Southern
Californta), For most peo-
ple, this jx the firsl time
hearing about my work
and of the actors in thas
film, but we ve been mak-
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movies since 989
LUMPIA was [lmed dur-
ing the summer of 1996,
All the kids here [are]
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film fees and get a real theatre. You can just have a video projector, a big
auditorium, a lot of energy, and vou'll have a cool twrnoul. 'm kind of
nervous rght now because | have no wdea how these peopic |watchung
the premiere] will react, They don’t know if they're [ going 1o be| watch-
ing the crappicst film ever made.”

BREAKING INTO MAINSTREAM

Interior. Party of the year. The Crew rules, and the FOBs aren T invii-
ed, They do manage 1o crash the party and make a scene. Culturey
clash: Hip againsg Not, In versus Our. A fight eventuelly breaks
ot but [n frue poetic irony. the Crew gets their come
uppance, and the FOBs are vindicated

KE: Do you think that Filipino
Amencan cinema has the potentinl o
bresk nto the mainstream mor-
kot?

PATRICTIO: “h does! We
have 1o believe that our films
are worth bemng out there on
matnstream, We have W get this
mentality [out of our sysiem) that
Filipino American films are only just
B ey for Filipino Amenicans, MY BIG FAT
- & g GREEK WEDDING was 2 big
\‘Q i mdicator that people out there
4 are hungry for ethnic films
: Py Thexe Filipino American films
- } - wou't happen unless people go
out there and mike them, write sto-
pies, gel into the eniertainment
field, take chances. | try to con-
vince cveryone | Kmow: If
*’ you feel you're mlented
enough, go oot there and take
a k. It's dangerous. every-
thing's & rizk in life, [butl] vou
gotta go abead. | never thought
|this movie woold be
released], and [now 1'm]
actually bere at my
own woild pre-
miere, al my first
ever premiene, it's
a dream come true, It
can happen o anvone
il you just keep working
at 1. It's possible. People
[like those in my crew)
went oul amd did v they
didn’t just talk, they
went there and they
wilked the walk ™

Nw

A WAKE UP CALL
TO CINEMA

PFATRICIO: "The people who have v money to fund these com-
mercial (ilms [in the Philippines], they have to understand thal it's not
just about making a buck. 1t's about saying something imponant. I'm
senous, T you really belleve in the whaole aspect of Filipino American
cinema on the rise, people just have (o jump on the bandwagon [and] get
all their non-Filipino friends to suppont it. THE DEBUT and THE FLIP-
SIDE |were good movies], but | can tell you right now, bemng oul there
on the road and doing the promoting, it was like pulling teeth it some
cilies. People haye to understand that they [should]| support therr own
kind, because if we don't suppott our awn movies, who will?™

Exterior. A cool, sunny day ot the park. The Gang enjoys their bliss
and the good guy gets the girl, Fade to black,



